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In the Arabian Peninsula, fourteen centuries ago, a 

large village named Okaz situated near Mecca was 

known in the region as the rendezvous for jousting 

poets. Each year, these linguistically shrewd men 

would meet at a commercial and artistic fair where 

they would engage in a competition of elegance 

and poetic flare. It is reported that following 

these battles of wits, the victorious poems were 

embroidered onto textiles, which would then be 

suspended from the walls of the Kaaba; hence 

their name, Mu’allaqat, ‘suspended poems’. It is 

said that several thousand poems have adorned 

the walls of the Kaaba but only seven poems 

remained on the sacred walls and it was these 

poems that gave classical Arabic some of its 

rules and structure. The Mu’allaqat are the story 

of anonymous men belonging to the proverbial 

tradition who thus influenced the future by simply, 

yet eloquently, retelling the events in their everyday 

lives. In the spirit of the proverbial tradition, my art 

retells my time and my social reality, and endeavours 

to influence the future. 



“I permit myself to 
interpret the proverbial 

tradition as an invitation to 
universal self-questioning 

and self-reflection”.

A proverb is usually defined as a wise saying or 

message that is universally understood. For me, 

there is nothing more malleable than a proverb, 

not in its formulation but rather in its meaning. It 

expresses the truth of an experience and these 

experiences are as varied as the human race. In 

light of this, I permit myself to interpret the proverbial 

tradition as an invitation to universal self-questioning 

and self-reflection. The messages I use not only 

create bridges between people who recognize 

themselves in a specific collective imaginary, but 

these messages also weave connections between 

the trivial reality from which they issue and different 

forms of metaphysical understandings.

The contemporary artist finds in his or her message 

the limits of their own language. Classical Arabic is 

my chosen contextual instrument since it is, in my 

opinion, one of the least discriminatory languages in 

current usage. Even those who do not read Arabic 

script can derive an idea of its meaning from the 

curves and forms of the words. It is this dual nature 

within calligraphy that attracted and inspired me. 

As I create my art, I write, and therefore I say and 

express in words, but at the same time, I draw, and 

therefore I say and express in images.



The aesthetic and the style of an artistic piece 

intervene in the transmission of a message and can 

be as influential as the title or the message itself. 

I would qualify my art pieces as proverbial in the 

sense that aesthetically they represent the deeper 

message put forward. Through this, I hope that the 

emotion is born within the viewer even before they 

venture to discover the meaning. In my artwork, 

the initial visual impression must give a clue to the 

meaning of the word or phrase and should awaken 

the curiosity of the spectator. I manipulate each 

letter with specific attention in order to amplify the 

message I try to convey.

Tradizione Proverbiale brings a literal retrospective of 

all those humanist messages that have the humble 

pretention to open a dialogue between people, 

cultures and generations. Those messages are 

relevant to the place or the community where I 

installed my artwork but have this universal dimension, 

so anyone around the world can relate to it. Each art 

piece is telling the story of a human experience, where 

art became the pretext for a journey of discovery from 

New York to Paris, or from Cape Town to Mumbai. 
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“Tradizione Proverbiale 
brings a literal retrospective 
of all those humanist 
messages that have the 
humble pretention to 
open a dialogue between 
people, cultures and 
generations”.





LOVE IS THE MIRACLE OF CIVILIZATIONS II, 2016 - ACRYLIC ON CANVAS, 120 X 200 CM







TRACES, 2016 - ACRYLIC ON CANVAS, 200 X 120 CM





LOVE IS THE MIRACLE OF CIVILIZATIONS, 2016 - ACRYLIC ON CANVAS, 150 X 150 CM



TRACES II, 2016 - ACRYLIC ON CANVAS, 150 X 150 CM



TIME STOPS AND LIFE GOES ON, 2016 - ACRYLIC ON CANVAS, 150 X 150 CM



GIBRAN, 2017 - ACRYLIC ON CANVAS, 100 X 150 CM



ALIVE, 2017 - ACRYLIC ON CANVAS, 120 X 200 CM



ALIVE II, 2017 - ACRYLIC ON CANVAS, 120 X 200 CM



ALIVE II I, 2017 - ACRYLIC ON CANVAS, 120 X 200 CM





PERCEPTION II, 2017 - ACRYLIC ON CANVAS, 150 X 100 CM



AQUARELSEED, 2017 - ACRYLIC ON CANVAS, 120 X 200 CM



AQUARELSEED II, 2017 - ACRYLIC ON CANVAS, 120 X 200 CM





ATHANASIUS II, 2017 - ACRYLIC ON CANVAS, 150 X 200 CM



DREAM BIG, 2016 - ACRYLIC ON CANVAS, 150 X 200 CM



ATHANASIUS, 2017 - ACRYLIC ON CANVAS, 150 X 200 CM







PERCEPTION II I, 2017 - ACRYLIC ON CANVAS, 200 X 120 CM





LE CID, 2017 - ACRYLIC ON CANVAS, 120 X 200 CM



TO WIN WITHOUT RISK IS TO TRIUMPH WITHOUT GLORY, 2017 - WATERCOLOR ON PAPER, 76 X 56 CM 



THE EARTH EXPANDS AT THE SIZE OF YOUR DREAMS, 2017 - WATERCOLOR ON PAPER, 76 X 56 CM 



ONE WHO HAS NOT LEFT A TRACE HAS NOT LIVED, 2017 - WATERCOLOR ON PAPER, 76 X 56 CM



I AM ALIVE LIKE YOU, STANDING IN FRONT OF YOU. CLOSE YOUR EYES, YOU WILL SEE ME., 2017 - WATERCOLOR ON PAPER, 56 X 76 CM





eL Seed
BIOGRAPHY

eL Seed’s intricate calligraphic compositions call not 
only on the words and their meaning but also on their 
movement, which ultimately lures the viewer into a 
different state of mind. TED Fellow since 2015, he 
works primarily with subjects that seem contradictory, 
his  art  reflects the reality  of mankind and the world 
we live in today. eL Seed installed his work on public 
spaces, galleries and  institutions on  every  continent. 
From the streets of Paris  and New York,  to  the  
Favelas  of  Rio  Di  Janeiro  and the slums  of Cape 
Town,  his  contemporary approach aims to bring 
people, cultures  and  generations together. 

Some more notable solo shows: Tradizione Proverbiale, 
Galleria Patrica Armocida, Milan 2017; Zaraeeb, 
ArtTalks, Cairo, 2016; Declaration, Tashkeel, Dubai, 
2014; Lost Walls, Institut Du Monde Arabe, Paris, 
2014; The Walls, Itinerrance Gallery, Paris, 2012.

Some important group shows: Codici Sorgenti, Visioni 
Urbane Contemporanee, Museo Palazzo Platamone, 
Catania, 2015; Calligraffiti 1984-2013, Leila Heller 
Gallery, New York, 2013; Arabic Graffiti, Pergamon 
Museum, Berlin, 2012.

In 2017, eL Seed won the UNESCO Sharjah Prize for 
Arab Culture. He was named a Global Thinker in 2016 
by Foreign Policy for his project ‘Perception’ in Cairo. In 
2013, Condé Nast Traveler recognized  him  as  one  
of the years ‘Visionaries’  for  advocating  peaceful 
expression and social progress through his work.

eL Seed has also collaborated with Louis Vuitton on 
their famous ‘Foulard d’artiste’.
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